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M. LANGLOI. 

The following appears in a letter lately addressed by Professor Overbeck from 
Rome, to Mr. Eastlake : 

"In the matter of Art, I have a curious anecdote, which will entertain you. A 
couple of months ago, an ancient parchment made its appearance, with fragments 
of a design, in parts scarcely distinguishable, representing the Adoration of the 
Magi. The beauty of this was such, that artists disputed \f ho could be its author: 
— since some would have it to belong to Lionardo (amongst others Minardi, — who 
made a tracing of it)— others attributed it to Raffaclle. For myself, who saw it at 
a German bookseller's, I confessed that, admirable as I found it, I could not decide 
to what painter it should be ascribed. While the* debate was going on, rumor begun 
to spread that the young Frenchman, M. Langloi, (quere Langlois 1) who was its 
possessor, was its author also. I was at the German bookseller's with my friend, the 
excellent painter, Signor Flatz, when this report was mentioned ; and we both of us 
replied, that as regarded that matter, we were ready to stake our heads that it 
could be the work of no modern man. But it seems that we must have lost these 
poor heads of ours if we had ; since now I have scarcely any doubt that this admi- 
rable fragment of a design is really the work of this hitherto unknown Frenchman 
— the matter being confirmed by persons of such authority that there is scarcely a 
possibility of denyiug credence However, it will be put to the proof — since, at this 
moment, he, M . Langloi, is at work on something new, by way of test. Here, then, 
our times, so fruitful in unexpected events, produce also one utterly unexpected in 
the world of Art." 

CAUTION TO ARTISTS. 

Mr. A. F.West, a young artist of London, died on the 23d of May, and after a post 
mortem examination, a jury returned a verdict "that the deceased died from the 
effects of carbonate of lead." It appeared that he was in the habit of drawing his 
brushes through his lips. 

ART FOR THE MILLION. 

The Minister of the Interior has submitted to the King in Brussels, a proposition 
for his Government to undertake the publication of cheap prints for circulation 
among the humble classes. They are to comprise the historical events of the 
country, portraits of eminent persons, remarkable monuments and antiquities, as 
well as local views. A series will also be executed relative to the Natural Sciences, 
Kural Economy, the Arts and Sciences, the Marine and Commerce. The religious 
pictures of the °reat masters of the Flemish school will furnish a contingent ; and 
no subject will be admitted but those of instructive tendency or a moral purpose, 
and drawn with correctness of form. They are particularly intended for the use of 
schools and will bear inscriptions in the French and Flemish languages. By a 
decree of the King, dated November 29, 1848, the Minister of the Interior is autho- 
rized to carry the proposal into execution. The prints will all be from wood 
eneravincs, and are to be sold at two sous (two cents) each. 

[We recommend this announcement to the consideration of those who have charge 
of public education in this country.] 

BUST OF CROMWELL. 

Mr Labouchere (and few recent collectors have been more judicious in their pur- 
chases of works of Art) has iust added to his collection a marble bust of Oliver Crom- 
well bv Edward Pierce Pierce was a statuary of the time of Charles II., and his 
fit er was a painter. It is not likely that Cromwell sat to h.m ; but Pierce might 
have seen Cromwell, and his bust, there is every reason to beheve, was made from 
fhe best recei™! representations of the great Protector. It is curious that this im- 
portant bust h^ bee P n i os t sight of for more than a century Walpole mentions that 
Ft was sold at an auction in 1714; but it is clear, from what he says, that he had 
never seen it. 

STATUES FOR THE FAgADE OF THE "UFFIZII." 

The "Ufiirii" was built by Giorgio Vasari at Florence, for Cosmo I., between 1060 

a i%-ri TtLitnins as is well known, the magnificent collection of works of Art, 
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for 'them wripTftTnSi S T,° ?,™» d am ' SOm ? Ud > a3 works of Art " The P rioes P aid 
statn^o-JTi^ fl ? m , <,0 ° t0 1.U00 crowns (from about $650 to $1,075). The best 
lows A^t ? P which represent the sculptors. The subjects and artists are a., fol- 
GMo hv ?S? m °\ by F -° dl ' ? ne 0f th ° bc ^ ^"^«°> by TorrinI, admirable ; 
Cambi' i/bo P .,.' f charming statue; Orgagna, excellent; Bcnvenuto Cellini, by 
*f&; hv P I G .'"!' ^' e **«"- b.V Mencini, heavy and meaningless; Leonardo 

A«<rZ'«Z r T} ° n ll tho J ame ; p w C«»««; mean and meaningless ; MjrfiacJ 
Leo'nf ;i,„h 1 P t0 th «^ fir t montionod ; /^Hi^ by Demi, bad ° Petrarch, by 
srfff «!/n, n • ; Bonrac ™' '»} fc bWle better ; i^ramto tfegii UScrfj and Ferruccio, 
fmniw i" a ™ 01 ;> MicchiavcUi, conception not altogether bad, but execution 
'"P t • Vi 'n' g ? ' ^' KC «> by Grazzini, and Guicciardini, by Cartei, two of the 
worst in the collection. 

SIR FRANCIS CHANTREY. 

It is said that the Keeper of the Academy, Mr. George Jones, has just completed 
the manuscript of a biographical notice of Chantrcy. He was an intimate friend 
and one of the executors of the deceased artist, and has had the best sources of infor- 
mation accessible to him. 

CHANGE IN THE PATRONAGE OF ART IN ENGLAND. 

" The ground of Art-patronage— not long since a narrow and an almost exclusive 
domain— is, year by year, expanding, and admitting a fresh class of occupants. 
J. hey who, on the ground of position, assumed formerlv to be authorities and influ- 
ences in the matter of Art, are no longer the most forward to afford that real assist- 
ance without which the mere loan of a name to an association for the maintenance 
of a picture gallery, or to the superintendence of the decorations of a national palace, 
is little better than a dead letter. It is a striking enough feature of the times, that 
to the class which in some of the best ages of Art contributed the impulse and the 
means on which it fed, we are again returning for the real nourishment of the eternal 
cause. The wealthy merchant, manufacturer and trader are now the artists' most 
constant and liberal patrons. The walls of the present Exhibition abound in the 
proofs of this fact ; and many a private dwelling in our manufacturing districts of 
the .North furnishes the means of renewing our acquaintance with works which were 
leading attractions of well-remembered Exhibitions gone by." 

WORKS OF LESLIE, TURNER, MULREADY AND LANDSEER, IN THE EXHIBITION 
OF THE ROYAL ACADEMY. 

The qualities of Mr. Leslie's art are of a very high order, such as in their intel- 
lectual aspiration make all manipulative and merely technical excellence of minor 
import. . The novel or the drama which he selects for the theme of his illustration is 
read ever by him in a corresponding spirit. The page of Cervantes has on more 
than one occasion furnished him with his subject. The Duke and Duchess and the 
Don have been put before us in their separate individualities by the power of his 
pencil ; but never with more consummate mastery than now. The scene of Mr. 
Leslie's present picture is that in which The Duke's Chaplain, after attacking Don 
Quixote for his devotion to knight-errantry, and Sancho fur his belief in his muster, 
reprimands the Duke- for encouraging their fancies and leaves the Company in a 
passion. (No 141.) The artist has put the matter down on his canvas with the 
perfection of a master's hand. His reading of his author is almost all we could 
desire. His characters though broad and distinct are clear of caricature. The Don, 
one of the most difficult personages to realize in pictorial art, maintains the dignity 
due to the hero of Cervantes; and as we look on his attenuated form our sympathies 
are enlisted for the virtuous indignation that would run a tilt against the irate canon 
whose limited knowledge of the world makes no allowance for the fevered fantasy of 
a misguided gentleman. The gradations of character, the suppressed humor of the 
nobleman in whoso house the encounter took place, the quiet arch look of the Duchess, 
the controlled emotions of the various attendants, the simple appeal of ffancho to 
his master for vengeance, and the explosive passion of the priest, who in his intoler- 
ance is tearing himself away from the company, are all expressed with a vitality 
that makes this one of Mr. Leslie's greatest pictures. His knowledge of character 
and feeling for truth extend to even such details as the appointment of costume or a 
decoration of ornament. To the same power of discrimination is owing the success 
of Mr. Leslie's smaller picture, the Scene from Henry the Eighth, (55) wherein the 
Monarch at Wolscy's banquet is detected by the Cardinal in his masque. It is a 
reading as refined as that of the former work. The votary of passion in the flush of 



